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1. Which are the top 3 things that personally influence/d, change’d you?   

With reference to my work, I’d say NYC, gave me a few more tools and widened my vision enabling 

me to express ideas previously churning around in my head of which I was a bit afraid. Politics, as 

well, within and outside art history, specifically, 70’s feminists, of course, who created the rich legacy 

from which my work draws.  I would also have to say music, in a more general way, as it is a big part 

of my life, it inspires, and stimulates and running the risk of answering a question that follows, is just 

an absolute necessity. 

 

2. When can the photographer be transformed into a model?   

Whenever the idea demands this use, simply by choice.  Positing myself at the top of this particular 

spectrum as a creator in control of the image and ideological subject, as well as, at the bottom as the 

degraded object of the photos, highlights a power differential and this dichotomy hints at the crux of 

the questions my work attempts to pose.  I am focusing on parodies of classic feminist parables which 

quote and appropriate the ideas expressed by artists such as Cindy Sherman and Hanna Wilke from 

decades earlier but filtered through the language of contemporary fashion.  Using my own body for my 

own ideological purposes was key to this quotation.  Also, as a general tactic, I realized early on that if 

I was going to deal with issues of women’s physicality and  position, not using myself was a bit 

hypocritical, despite the risk involved.  My physical presence in this work is integral, it is the 

challenge. 

 

3. Please describe the feeling of being: 

          -a photographer? 

          -a model? 

          -both? 

Firstly, I don’t consider myself a photographer.  My work is not about photography; it is about an idea 

and that idea is best expressed as a photograph.  I consider myself a visual artist that sees concept as a 

driving factor which dictates the medium and ultimately, the aesthetic of the work.  I use whatever 

medium the idea necessitates, be it painting, drawing, sculpture or video.   I can see myself using and I 

hope to eventually use all of these mediums. (I am currently doing a suite of drawings which deals 

with very different subject matter.)  Likewise, being the model is merely a conceptual motivation as I 

stated above.  It is essential to the construct of the work as the artist being the ‘object’ of the photo 

creates the vacillation between the subject and object, using a reposited  fashion language. These 

works resemble stereotypical male fantasies of women but because the artist is in the photo 

questioning from within, a complete picture is created as the observed and observer become one in the 

same.  

 

4. As someone who works with images, what is your understanding of sex as something that sells? 

Of course, fashion is incredibly manipulative, because sex is not only used with blatancy but as a 

complete construct of desire.  It is much more subtle and complex than just sex sells.  Also involved is 

the manufacture of envy.  The illusion of exclusivity and luxury is tied up with a very specific 

aesthetic; allure wrapped in cunning.  Moreover, fashion uses many of the same tactics as porn and 

s&m culture but in a more subversive way.  Porn is more honest, actually, what you see is what you 

get; there are very few secrets, sex, desire and violence are intermingled shamelessly, unvarnished.   

Fashion has a heavily specified and beautified veneer with the psychological manipulation mixed 

within and this pleasing aesthetic veneer is a white washer of meaning, of action, of substance.  It is 

really a fascinating little package. 

 

5. What do you think about the photographer as an observer/ viewer and the model as a stripper?   

As I touched on above, this is intertwined in my work, the making of the voyeur/ creator and the object 

of the gaze into the same entity.  I believe, a model is very close to a stripper as a similar object and the 

photographer is a viewer but this dynamic is obviously upset in my work. I am, technically the 



photographer or more specifically the creator of the image while simultaneously being also the model 

and object of the gaze.  This subject/ object subsumation is key to the reference that I mentioned earlier 

to feminist works from the 70’s which deconstructed the ‘woman as image’ assumption using this 

same method.  

 

6. What do you think is most important for a photo/ picture? 

The idea. 

 

7. When does a photo/picture really happen? 

For me, a photo happens in my head, as my pieces are constructed, completely set up with a minute 

amount of chance.  There may be some deviation because of working so closely with other people but 

these people are all specifically chosen by me for very particular reasons concerning what each certain 

sensibility can bring to one of my ideas.  My works are compositions, not documents, creating one is 

more akin to composing a painting or drawing than taking a photograph.  

 

8. What provokes you to take a picture? 

Following from the last question, there is definitely not a spontaneous snap of a shot.  These are 

carefully planned out images with pointed conceptual intentions and it is this intention (expressing a 

political/ideological questioning) that provokes me to create an image.  Each image plays a different 

part in the expression of the entire body of work. 

 

9. Why did you choose photography as an art? 

The photographs, I think, chose me in a way, as the ideas I was trying to get across needed 

photography to make a cohesive point.  The medium is a tool; I don’t let the medium limit my ideas 

but rather the idea dictate the medium.  When I came upon my last body of work before the current 

series, I had been gradually and unsuccessfully trying to grapple with ideas of cultural female 

representation with painting and it hit me that the first thing I should do was use myself even if that 

was the last thing I wanted to do or my ideas were in danger of seeming didactic. 

 

10. When does a photo lie? 

Always.  It is mediated by the photographer and, of course, the medium itself which involves 

constructed visual codes and our, as the audience, understanding of them. 

 

11.  Please tell us 3 things you cannot live without? 

Well, obviously, sustenance, and once that is out of the way I would say loved ones and creativity (art, 

music and literature). 

 

12.  Is there anything a woman cannot live without?  What is it? 

I don’t know about any woman but for myself it would be my own dictates, being under my own 

control which is personal freedom, always. 

 

13. What kind of music do you listen to when you work? 

Tough question because there are so many answers.  I love many different kinds of music; rock and 

roll, punk, blues but lately I am really stuck on soul from the 60’s and 70’s and I am not looking to get 

unstuck anytime soon.  It goes down so easy. 

 

14.  Is there a music piece/ artist or band that is closer to you and your point of view? 

Music doesn’t directly influence my ideas for my work and I like a lot of songs/ musicians that say 

things that I don’t totally agree with for myself but it is a sensibility and a celebratory spirit that moves 

me and makes music so indomitable for me.  There are definitely certain musicians that inspire me and 

speak to my own sense of life, people like Tina Turner, Betty Davis (the soul singer, not the movie 

star), Sharon Jones, Etta James, personify ideals that I look to; strength, originality, defiance, integrity, 

grace, soul, especially in a time when women had to fight a lot harder to get to that singular way.  It 

doesn’t get much better than that, those ladies are a bunch of rockers. 

 

 


